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British study
draws attention

to developmental 
delays

The Millennium Cohort Study 
is following the progress of 
19,000 children born at the 

beginning of the 21st century

by CARolinE DAviES 
The Guardian, London

Bald statistics, such as those derived from 
research by the Millennium Cohort Study last 
week, will have done little to alleviate the 

stress of the relatively new parent.
According to widespread interpretation, a 

nine-month-old who is not yet sitting up, crawling 
or capable of accurately picking up objects using 
coordinated fingers and thumb may struggle at 
school at age 5. They don’t share as much — ergo 
are more antisocial — and fall behind their 
classmates. On an already overcrowded checklist, 
the results provide one more worry for anxious 
parents who could conclude their young offspring, 
perhaps slow to reach such milestones, are doomed.

This is not the intention of the survey’s 
researchers, though it certainly made for fear-
inducing headlines. The unique study, which follows 
in the footsteps of the UK’s Mass Observation, is 
following up to 19,000 children born at the beginning 
of the 21st century and is being carried out by the 
Center for Longitudinal Studies at London University’s 
Institute of Education. It is charting children up 
to the age of 11, monitoring the impact of poverty, 
parenting, education and health to establish how 
these factors can affect their later years, and should 
deliver invaluable information to parents, healthcare 
specialists and policy-makers.

The study did conclude that those children who 
did not reach certain developmental achievements at 
9 months, which was one in 10, did less well in their 
first year at primary school. Social factors did not 
seem to affect this finding. Other factors influencing 
children’s behavior in their first year at school 
include those growing up in “persistent poverty” 
performing less well than “those in families who had 
never received means-tested benefits.” The study 
also found that a good mother-child relationship 
“significantly benefits the cognitive and behavioral 
development of children in poor families.”

There are no data, as yet, on the impact of this 
developmental delay beyond 5 years to determine 
whether such children do eventually catch up. What 
this report has done, however, is draw attention to 
the fact that developmental delays can, and should, 
be assessed early.

By no means, its authors have pointed out, is it 
proof that children will be forever developmentally 
disadvantaged.

“Some children grow more slowly than others,” 
Professor Heather Joshi, the study group’s 
director, told BBC Radio. “We are saying there 
could be a cause of concern, not that there must be 
a cause for concern. The biology of it would need 
to be investigated.”

Other findings indicated that three-year-olds 
whose parents read to them every day were two 
months ahead of their peers in the first year 
of primary school, not only in language and 
literacy, but also in math. However, there was no 
“significant” decline for those at the same age who 
watched TV for two or more hours a day.

The education of the mother also emerged as 
a significant factor at the age of 5. Those whose 
mothers had fewer than five A-Cs at GCSE trailed 
far behind those born to mothers with degrees: 
They lagged by 6.5 months in math and 6.6 months 
in literacy.

Results from the MCS always provoke debate. 
These latest were drawn from the third sweep of 
the sample, which took place between early 2006 
and early 2007. A fourth sweep, of the children at 
7, finished in December 2008, and a fifth sweep will 
take place in 2012.

’The Hurt Locker’
blasts ‘Avatar’ at the BAFTAs

Kathryn Bigelow’s low-budget film about a bomb-disposal squad in Iraq 
won in six of the eight categories for which it was nominated

by Jill lAWlESS
aP, London

Britain’s love of the underdog 
triumphed on Sunday 

as intimate war drama The Hurt Locker beat 
3D spectacular Avatar to take six prizes, 
including best picture, at the British Academy 
Film Awards.

Kathryn Bigelow won the best director 
battle with Avatar’s James Cameron, her ex-
husband, for her intense depiction of a bomb-
disposal squad in Iraq.

“It means so much that this film seems 
to be touching people’s hearts and minds,” 
Bigelow said.

Both films had eight nominations for the 
British awards, considered an indicator of 
possible success at the Academy Awards in 
Los Angeles next month. Avatar and The Hurt 
Locker each has nine Oscar nominations.

The Hurt Locker also took British prizes for 
original screenplay cinematography, editing 
and sound.

Avatar won awards for production design 
and visual effects for its vivid vision of a distant 
moon populated by a blue-skinned species 
called the Na’vi.

Hurt Locker screenwriter Mark Boal 
dedicated the best film prize to the hope of peace 

“and bringing the boys and girls back home.” 
Bigelow also paid tribute to soldiers 
serving in Iraq, and said the goal of the 

film was “putting a bit of a spotlight 
on a very, very difficult situation.” 
“I hope that in some small way this 
film can begin a debate ... and bring 

closure to this conflict,” she said.
The Avatar/Hurt Locker battle initially 

seemed like a David-and-Goliath story. 
Cameron’s last feature, Titanic, won 11 Oscars, 
including picture and director. Avatar is a 
global phenomenon that has taken more than 
US$2 billion at the box office.

Hurt Locker has made about a hundredth 
that much.

“It did not seem like a slam-dunk commercial 
proposition,” said Boal, who thanked Bigelow 
and the cast for making “an unpopular story 
about an unpopular war.” 

Homegrown British talent did not go home 
empty-handed. Rising star Carey Mulligan was 
named best actress for playing a precocious 
teenager in 1960s London in An Education. 
Colin Firth was named best actor for his 
performance as a bereaved Englishman in 
California in Tom Ford’s A Single Man. 

Firth said he almost declined the award-
winning role, which has also earned him an 
Oscar nomination. He said he had been about to 
turn it down by e-mail “when someone came to 
repair my fridge.” He never sent the e-mail.

“I would like to thank the fridge guy,” Firth 
said.

Firth said he had emerged from working 
with fashion designer-turned-director Ford 
“better groomed, more fragrant and more 
nominated than one has ever been before.” 

Austrian actor Christoph Waltz, already a hot 
Oscar favorite, won the supporting actor prize 
for his turn as a chilling, charming Nazi colonel 
in Inglourious Basterds. The supporting actress 
award went to Mo’nique for Precious: Based on 
the Novel ‘Push’ by Sapphire. 

Director Duncan Jones took the award for 
best British debut for his lost-in-space drama 
Moon. A tearful Jones, whose father is musician 
David Bowie, said it had taken him a long time 
to figure out what he wanted to do with his life.

“Finally, I think I’ve found what I love 
doing,” he said.

Earlier, Kate Winslet, Audrey Tautou, Quentin 
Tarantino, Vanessa Redgrave and Twilight stars 
Robert Pattinson and Kristen Stewart all walked 
the red carpet before the ceremony at London’s 
Royal Opera House, with Prince William on hand 

to add real royalty to showbiz aristocracy.
Mulligan turned heads in a sweeping 

monochrome floral dress by Vionnet.
She described the experience of being 

nominated as “like being punched — nicely.” 
Prince William, wearing a traditional Saville 

Row suit, received huge cheers and stopped 
to chat with waiting fans and have his picture 
snapped outside the opera house.

William presented a lifetime achievement 
award to Redgrave, and also was announced 
as the new president of the British Academy of 
Film and Television Arts, which presents the 
awards — a role once held by his grandfather, 
Prince Philip.

Fish Tank, Andrea Arnold’s drama about a 
feisty London teenager, was named best British 
film. The award for best animated feature 
went to Pixar’s soaring 3D adventure Up, and 
Jacques Audiard’s prison thriller A Prophet was 
named best foreign-language film.

Twilight actress Kristen Stewart won the 
rising star award, decided by the public.

Stewart was cheered loudly by hundreds of 
film fans when she arrived at the opera house 
— but even she admitted to being star-struck.

“I’m sitting right behind Kate Winslet, and 
every time she turns around I wish I didn’t 
exist,” Stewart said. “I love her.”

Winners
2010 Orange British Academy Film Awards

Film The Hurt Locker
British film Fish Tank
Director Kathryn Bigelow, The Hurt Locker
Actor Colin Firth, A Single Man
Actress Carey Mulligan, An Education 
Supporting actor Christoph Waltz, Iglourious 
Basterds
Supporting actress Mo’nique, Precious: Based on 
the Novel ‘Push’ by Sapphire
Rising star Kristen Stewart
British debut Duncan Jones, Moon
Original screenplay The Hurt Locker
Adapted screenplay Up in the Air
Film not in the English language A Prophet
Music Michael Giacchino, Up
Cinematography The Hurt Locker
Editing The Hurt Locker
Production design Avatar
Costume design The Young Victoria
Sound The Hurt Locker
Visual effects Avatar
Makeup and hair The Young Victoria
Animated feature Up
Short film I Do Air
Short animation Mother of Many
Outstanding British contribution to cinema 
Joe Dunton
Academy fellowship Vanessa Redgrave
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A baby is protected from the noise of the crowd at a 
men’s ice hockey game between Germany and Belarus 
at the Vancouver 2010 Olympics on Saturday.  Photo:�AP

Among the winners at this year’s 
BAFTA awards are, from far left, 

Christoph Waltz (best supporting 
actor), Kristen Stewart (rising 

star), Carey Mulligan (best 
actress), and Colin Firth (best 

actor), shown here with actress 
Kate Winslet. PhotoS:�reuterS�And�AFP 

Duncan Jones poses with the award for 
outstanding debut by a British director for his 

film Moon at the BAFTA awards on Sunday.
 Photo:�reuterS

From left: Mark Boal, Kathryn Bigelow, Greg Shapiro and 
Nicholas Chartier pose with their awards for best film The 
Hurt Locker at the BAFTA awards on Sunday. �Photo:�reuterS


